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On Stage

PROTAGONIST

THREE SKETCHES

ABOUT PYOTR

FOMENKO

< Anatoly Smelyansky,

Evgeny Kamenkovich,

Dina Gode>

Pyotr Fomenko didn’t develop
new theatre methods but he
founded the most creative and
influential school in the post-Soviet
Theatre. Without trying to cover
the entire scope of this gigantic
endeavor we decided to create
for a start a kind of triptych
dedicated to the outstanding
director and pedagogue.
This is not yet a fundamental
theatre study but rather brief
sketches that were the genre
particularly loved by Pyotr
Fomenko.

LEGEND

THE SCHOOL
OF JACQUES LECOQ
<Kamilla
Mamadnazarbekova>
Jacques Lecoq’s School of
Mimes was finished by Christoph
Marthaler, Ariane Mnouchkine,
William Kentridge, Luc Bondy,
Pierre Richard, Régis Obadia,
Yasmina Reza and another
hundred of actors, directors,
set designers whose names
have already gone down into
the newest theatre history.
However in Russia Lecoq,
as well as the Physical Theatre
he created is a chapter that
was excluded from our textbooks.
THEATRE attempts to fill this gap
in our knowledge.

SUMMARY

DISCUSSION

WHAT ARE
STANISLAVSKY’S
METHODS?

In end of 2912 Actor’s House
in St. Petersburg was the venue
of the conference “Stanislavsky:
Pros and Contras” The discussion
was focused not so much on
Stanislavsky as on his methods
and turned out to be quite
a heated one. It lasted more than
four hours. THEATRE magazine
caries an abridged version of this
discussion that was participated
by such eminent directors
as Konstantin Bogomolov,

Kama Ginkas, Andrey Moguchy,
Luc Percival, Timothei Kulyabin,
Andrey Bartenev and Andrey
Zholdak. It was moderated

by Marina Davydova.

ELEMENTARY SCHOOL

WHAT IS

BIOMECHANICS?

<Yelena Levinskaya>

Alexy Levinsky is known in
Moscow predominantly as actor
and director. And few know that
for quite a while Levinsky has
been conducting training sessions
in Meyerhold’s biomechanics
in many countries of the
world: Austria, Germany,
the Netherlands, USA, Japan,
France, Britain, Portugal, Brazil,
the Czech Republic, Poland,
Bosnia and Herzegovina, Turkey,
Spain... THEATRE asked the
director to expand on this aspect
of his creative activities and in
the meantime found out that the
tasks the biomechanics sets forth
in many ways makes it related
to what seems to be antagonistic
Stanislavsky’s methods.
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GURU

LESSONS FROM ANATOLI

VASILIEV

<Natalia Isayeva>

There can be no applied
sciences in the absence of the
fundamental science. In the
absence of a serious laboratory
theatre is doomed to become
extinct. Anatoly Vasiliev seems
to be in charge of all the applied
theatre sciences in Russia. Theatre
just looks into the laboratory of
the great director, but also tries to
discern its long-term perspective
and not quite obvious for an
outsider accomplishments.

DIRECT SPEECH

NOW LET’S SORT IT OUT

WITH THE BASICS

<Marina Davydova>

Anatoly Vasiliev tells THEATRE
magazine about various types of
scenic conflicts, levels of acting
structures and about what makes
Russian school of theatre distinct
from the European one.

TRAINING THEATRE

DIPLOMA PROJECTS:
RULES AND EXCEPTIONS
<Maria Halizeva,

Yelena Levinskaya>

Off Stage

THE CULTURAL HERO

NO RULES WHATSOEVER

<Marina Davydova>

When | talked to the well-known
theatre scholar and rector of
Moscow Art Theatre Drama School
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nothing was known about his
forthcoming voluntary resignation.
Therefore the interview turned

out to be not a summing up but

a set of hopes for the future.

SUB-FACULTY MEETING

STARTING FROM SCRATCH:

WHAT MODERN THEATRE

SCHOLAR MUST CAPABLE OF

<Oleg Zintsov>

To say that theatre studies in
Russia today are in crisis who be to
alleviate the situation. The question
is whether these studies exist
and all and if the do how soon
they will cease to exist. Dean of
Theatre Studies Department of
Russian Theatre Academy (GITIS)
Natalia Pivovarova told THEATRE
what are the soon to be theatre
scholars are prepared for,
why they are needed and what
awaits the Department in the near
future.

ALTERNATIVES

EVOLUTION OR

REVOLUTIONZ WHAT

KNOWLEDGE WILL BE

TAUGHT IN NEW DRAMA

SCHOOLS

<Marina Davydova,

Anton Hitrov>

One of the new important
tendencies in theatre education
in Russia is the springing up of
independent structures offering
alternative training systems as
opposed to the existing schools
of arts. THEATRE asked directors
Andrey Moguchy, Viktor Ryzhakov
and Konstantin Bogomolov to
explain the reasons why they had
created these alternative structures
and what they think is wrong with
the existing system.

SUMMARY
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BACKSTAGE INTERNATIONAL-1

THEATRE EDUCATION

IN GERMANY AND

THE GERMAN THEATRE:

DISTANT RELATIVES

<Olga Fedyanina>

No one would deny the fact
that in the past thirty years theatre
in Germany has been doing quite
well. However few have wondered
how this high level of theatre in
Germany is related to the state of
theatre education in that country?
THEATRE tried to figure out what
German theatre practitioners are
constructed of.

BACKSTAGE INTERNATIONAL-2

HOW DIRECTING

BECAME A TRADE

<Katarzyna Osifiska>

Poland is one of Europe’s
greatest theatre powers. THEATRE
undertook to look into the system
of theatre education in that
country, especially the system of
training directors. In other words,
how comes that Poland can boast
so many good directors of theatre?

Beyond the Stage

CONTEXT

FROM STRASBOURG TO

SPIELBERG: STANISLAVSKY’S

IDEAS IN AMERICA

<Leonid Alexandrovsky>

This year the Oscars to best
actors marked the spectacular
triumph of the philosophy of
the Methods that is traditionally
associated with the name of Lee
Strasberg. How effective is this
method in present-day Hollywood
and how is it taught today.

MASTER-CLASS

THE RAPHAEL SOCIETY:
CHILDREN AND SOUNDS
<Valery Zolotukhin>
Theatre-goers in Europe
associate the company of Societas
Raffaello Sanzio with elegant
and slightly detached intellectual
Romeo Castellucci. Meanwhile
the work of the theatre in Cesena
is in a large measure dependent
on the endeavors of director and
pedagogue Ciara Guidi who is
working on her own concept of the
scenic word. THEATRE asked her to
elucidate what Societas Raffaello
Sanzi is predominantly occupied
with at the moment.

LIBRARY

TWILIGHT OF THEATRE:

ABOUT HANS-THIES

LEHMANN'’S BOOK

“POST-DRAMA THEATRE"”

<Natalia Isaeva>

The book by the outstanding
German theatre historian that has
been long translated in all the
European languages is to come
out in print in Russia. It is to be
published by Anatoly Vasliev’s
Drama Theatre Development
Fund. We have asked the well-
known scholar and the translator
of the fundamental theatre study
of the turn of the XX and XXI
centuries to share the ideas that
came to her during the work on the
translation.

Text
Hans-Thies Lehmann’s Book

“Post-Drama Theatre. Chapters
from the Book”.
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KOJTOHKA PEOAKTOPA

OBPATHAA CTOPOHA
MPOPECCHUMOHATIUIMA

Bce 6enbl cueHuueckoro
MCKYCCTBA, O 30OAHO M MCKYC-
cTBa BoobLe KonnekTMBHoe
6eccosnartensHoe Poccun
CKNIOHHO CBOAMTb K CAKPA -
MeHTGnhHOMy «nana wkona».
3aknenMuTb He HpaBsLLEerocs
tebe konnery no Teatpans-
HOMy Lexy Kak Henpodeccu-
OHOJNA CTANO HbIHE NPABUAOM
xopoluero ToHa. M ogHoBpe-
MeHHO noanuHHoM obcuec-
CHEn.

Takas 3aumMKIeHHOCTDb
Ha npobneme npodeccroHna-
NIM3Ma B CTPOHE, FAe KONU-
4yecTBO TeOTpOﬂbeIX By3OB,
LWKOJ, aKageMMH M Marmc-
TPATYpP CKOPO CPABHMTCS
C KONIMYECTBOM CHUMAEMBIX
ans poccuiickoro TB aypHbix
cepuanos, cama no cebe
€CTb NOBOJ, 3AAYMATHCS.

C ogHo# cTopoHbI, napa-
AOKC 0bbsCHseTCA NPOCTO:
korga obpasosarensHble
MHCTUTYLMMU PACTYT TOM M CSIM,
Kak rpubbl nocne obunbHOro
AOXAS, NX MPOCTO HEBO3-
MOXHO obecneymTb AONMKHbIM
KOJIM4ECTBOM KBAMPULM-
pOBQHHbIX neparoros.

STo 3aBEfOMAs UrPa HA NOHM-
xeHue. U konnyecteo

TYT BOUCTMHY onpeaensiet
kauecTeo.  kak-To pas
3abpena B «upeso letep-
6ypra» — Ha 3HAOMEHMUTYIO
«Anpawky». M, cros nocpeam
PACKMHYBLIErOCS B CAMOM
LleHTpe CEBEPHOM CTOMMLIbI
CYEeTIMBOro K4epPKMU3OHAa»,
nocmotpena ssepx. Ceepxy,
10 6MLWb CO BTOPOrO 3TAXA
TOProBbIX PSAOB, HA MEHs
Becesio mMsajen HaAPMCOBAHHBIN
HO XOJNCTe YENOBEK B KOCTIOME
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M3 pasHoLUBeTHbIX poM6oB.
370 6bin ApnekuH. OH oxpa-
HS BXOA B KAKYIO-TO
BEYEPHIOIO TEATPANbHYIO
wKony.

«Bclopy Tearp, Bciogy Tear-
pansHoe obpasoBaHMe», —
MesNIaHXOoNMYECKHU nogyMana
5, ornsapbiBas GeckoHeuHble
psiAbl 4eMOAAHOB, BOAO-
NA30K M AETCKMX UrpyLUeK,
COENAHHbIX HO KUTAMCKUX
KMOJTBIX APHAYTCKUX Y.

Beuepom Toro xe gHs
2 pacckasana o6 ysMaeHHOM
kpuTtnky XaHHe 3apeLkoi.
«Xa!l — ckazana 3apeukas. —
51 TyT B pamkax ofHOM
MPOrpaMMbl O MPUBAEYEHMIO
CTYAEHYECTBA B TEATPbI
obbesxalo pasHsle netep-
6yprckue By3bl — OT CEbCKO-
XO351CTBEHHOTO A0 MALUIMHO-
CTPOMTENLHOFO — M YyTb K
He B KaXA0M 06HapyXu-
BAIO CBOIO TEATPANBHYIO
kadpeppy». — «To ectb
B KOKOM-HMBYAb MHCTUTYTE
MULLEBOM NPOMBILLIEHHOCTH
TEOPETUYECKM MOTYT YUnTb
Mrpe B APAMATHHECKOM
Teatpe?» — «Hy na,
ele M AUNAOMbl MO OKOH-
YAHWM BBIAAIOTY.

TyT yx v He pasbepelus,
TO M NAAEHUE LKObI
cnocobcTeOBANO e MHOroO
K PO3MHOXEHHIO, TO SN,
Hao60poT, pasMHOXeHHe
K NAAeHHIo.

Ho 370 Bce, noeTopsio,
OfHA CTOPOHA fena —
oueBmaHas. A ecTb ewue
KAQK MUHUMYM BTOpOSi —
MeHee oyeBupHas. Tak BoT
NMOroBopuM O BTOPOWA.

Yro 3HauuT BbITb Npodeccu-
oHanom? U Bcerga nu xopoluo
MM BbITb?

Ecnu peub npet o meau-
LMHe, CTPOMUTENLCTBE MOCTOB
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MM BOXAEHMM CAMONETOB,
OTBEeT HA 3TH BOMPOChI
oueBumpeH. Korga peun
3aXO[MT O COBPEMEHHOM
MCKYCCTBE, COBPEMEHHOM
Teatpe M 0cobeHHO O pexmc-
cype, NOHATHS «npodeccu-
OHONY» M KLWKONA» CPA3y Xe
noAepruBaloTCs 3arafouHbIM
dbnepom.

Mano Toro, uTto BCe BEnK-
kue pexuccepbl ot CraHumc-
nasckoro go Meitepxonbaa
u ot Paithxapara u lopaoHa
Kpara 6binn HenpodeccuoHa-
NAMM MO onpeaeneHuio:

a rae OHM MOMAIM HAYYMUTbCS
pexuccype, ecnu sta npo-
deccus B KAKOM-TO cMbicne
MMM COMMMM 1 M306peTeHa?
Ho u 3HakoBbie pexuccepsl
COBpeMeHHOro Teatpa

C POCCUMCKOM TOYKM 3pEeHMS
OYeHb YOCTO OKA3LIBAIOTCS
CyLWMMM HenpodecCHOHANamm:
MHOrME U3 HUX HE MONTYHMIN
CMeLManbLHOro pexmccep-
CKOro, a HeKoTopble —

o yxac! — u Boobe
HMKAKOrO TeAaTPAsIbHOrO
obpasoeaHus.

B unucno Henpodeccuo-
HOJIOB MOXHO CMeso 3anu-
cbiBath Tageywa Kautopa
u Kpnucroda Mapranepaq,
Moseda LLaitHy 1 XaitHepa
le66enbca, Ket Mutuenn
u Xoans MNompa, Pobepra
Yuncoua u dnuzaber
Jlekomre. Mpexpae yem crate
pexuccepoM lMNutep Bpyk
yumuncs Ha ¢unonora, Pomeo
Kacrenny4uu cHauana
HO ArpoHOMQ, A NOTOM
Ha ansaitHepa, Angpeac
Kpurenbypr 6611 npodeccuo-
HONbHLIM CTONSPOM U paboTan
B CTOJIAPHbIX MACTEPCKMNX
tearpa M. Makcuma lope-
koro. Hukto He obbsicHsin
MM, KAK CTABMTb CMEKTAKIIH,

KOJTOHKA PEOAKTOPA

MepeiTh Ha CTpaHuLy C MOHOW Bepcren»

He NPUHUMAS SK3AMEHBI
M He BbIAABAN AWUMIOM

06 OKOHYAHWMM COOTBETCTBYIO-
wero ¢akynbTeTa.

Ucnonuutensckme mckyc-
ctBa — nHoe pgeno. Camomy
SPOCTHOMY paaMKany
MOHATHO, YTO ONEPHOMY
nexuio, 6aneTHbIM NA, LMPKO-
BbIM TPIOKOM M UFpe HO ApaMa -
TUYECKOM CLLeHE He TONbKO
MOXHO, HO M HYXHO Yy4MTb.
HayuuTe cTaeuTts cnektaknm
eLe CIOXHee, YeM HayuYuTb
nucatb cTuxu. B kakom-To
CMbICTIe faXe elle CIOXHee.

CaMmo nosienexune pexmc-
cypsbl Ha py6exe XIX—XX ss.
3HOMEHOBANO OTMEHY B TeaTpe
HEKMX OBLMX LLeXOBbIX
30KOHOB M MEPEHOC AKLEHTA
HA MHAMBMAYANBHOCTb XYAO0X-
HMKQ, KOTOPbIM CAM Havan
3TM 30KOHbI AUKTOBATb M CAM
UX Hap coboi U cBOMMM apTHC-
Tamu ctasutb. M yem panslue,
TeM BAXHEE OKA3bIBANOChH
ANS CLEeHbl CAMOCTOSIHUE
pexuccepa. B noctapama-
TMYECKOM TeaTpe ero BAAcTb
CTana TOTANbHOM, O feMHYp-
rmyeckoe HOYANO 3TOM HOBOW
(Bcero-To cto ¢ HebonbwKMM
net!) reatpansHoi npodeccuu
NPOCTYNMNO CO BCEH OYEBMA -
HocTblo. Pexuccep B coBpe-
MEHHOM TedTpe OYEeHb 4ACTO
yXe HUYEero He UHTEPNPETU-
PYeT M He NoMoraeT apTUCTAM
OCBOMTb JIUTEPATYPHbIN MATe-
puan. OH TBOPUT MUP — 3aeChb
U ceryac. B atom Mupe uapsr
CBOM NMPABMAQ UTPbl U CBOS
HEeMPMMEHMMas K PYromy
XYAOXECTBEHHOMY MUPY
noruka.

Bce Tak HasbiBaeMble
BeYHble KPUTEPUM, BEYHbIE
MCTHHBI, BEYHbIE 3AKOHBI
MCKYCCTBA HO MOBEPKY OKA3bl-
BQAIOTCS OTHOCHTENbHBIMM.

Te 30KOHBI, MO KOTOPbLIM
CYLL,eCTBOBAJIO UCKYCCTBO
PeHeccaHca, B HOBBIX MCTO-
pHUYECKMX M XYA0XECTBEHHbIX
obcTosaTenbCTBAX 3ANPOCTO
npespaLiaeTcs B 3AKOHbI
kutya. To npaeuno, kotopoe
ele BYepa Kasanock Hesbib-
NeMbIM, CErofiHs OTMEHeHO
CAMMM XOAOM PA3BMTUS
uckyccTsa. ToT npuem,

yTO ewle BYepa paboran

M [LOCTABAAN 3CTETMYECKoe
HacnaxpeHue, ceropHs

yXe KaXeTcs yCTapeBLIMM

M HOMBHBIM.

Yem npuMMTHBHEE M apXxa-
MYHee ceropHs obuiecTso,
Tem Bonblue 3aUMKNeHO OHO
HO MOHSITUM KMACTEPCTBO»

M TEM MeHbLLE B HEM crnocob-
HOCTU K OBHOBNEHMIO XyA0-
XEeCTBEHHOTO 13bIKa U U306pe-
TEHMIO HOBbIX XYA0XECTBEHHbIX
ctparernit. Hepapom eneyar-
nsiowme ycnexu B obnactu
MCMONHUTENBCKMX UCKYCCTB,
camu no cebe HU4ero yxe

He peuwatot. Xutenn KHP
CKOpO, MOXoXe, 3aTKHYT

30 nosic BCex eBpOnenckmx
MUAHMCTOB M LMPKaYeH,

HO MHTEepPEeCHblE COBPEMEHHbIE
KOMMO3UTOpPbI NPeAnoYMTatoT
XuTb B [epmanum, a dpaH-
LLY3CKMI HOBbIM LIUPK B CTO
pas uHTepecHee, cofepXa-
TenbHee u mybxe, YeM nuxue
kuTtarckme woy. B Poccum
xopeorpaduyeckas wkona
no-npexHeMy BbiycKaeT
XOPOLUMX TAHLOBLLMKOB,

HO ¢ xopeorpadamu aeno

y Hac o6cTounT, Msirko roopsi,
nevanbHo. A cambiMM McKyc-
HbIMM XMBOMMUCLLOMM OKA3d -
NIUCb CETrofHs NPeacTaBmTENM
CesepHoit Kopeu: onu tak
pUCYIOT KanenbKy BOoAbl

HA BMHOrPAAMHKE — 3aKayd-
eLubCs.
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MMeHHO noaToMy XMpYpT,
KOTOpPbIM 3HAET, KaK Aenarb
onepaumio, — XOpPOLLMH
xupypr. Pexwuccep, kotopbliit
3apaHee 3HAET, KAK MOCTABMThL
cnekTaknb (BapMaHT: KoToporo
HAYYMNH, KAK CTABMUTB), —
nnoxoi pexuccep. XopoLmi
Kak pa3s He 3HaeT. OH y3Haer
3TO KAXAbIM pa3 3aHOBO.
Kaxpabiit pas umiet Hosble
nyti. Kak uckan ux gns cebs
senukui Mutep bpyk.

MHoro nu obwero mexay

ero «Koponem Jlupom» (1962)
u «Maxabxaparoit» (1985),
u mor nu bpyk nocrasutsb

v npuaymatb «Maxabxa-
paty», ecnu 6bl 3apaHee
3HQN, KOK 3TO HOAO Aenarb?
B HekoToOpbIX cyvasx
MMEHHO 3HEprus TBOPYECKOro
He3HAHMsl, NO3BOJSET COBEP-
WATb B TEATPE TE MUIIU MHbIE
oTkpbiTHs. M HaobopoT —
YMEHHEe CHOPOBUCTO
BbIPE3QaTh NPOU3BEAEHMS
MCKyccTBA Nno He To6oik
NPMAYMAHHBIM NIEKANam

B HbIHELUHEM KYNbTYPHOM
CUTyaLMK OKa3bIBAETCS
NIULLEHO BCAKOTO XyH0XeCT-
BeHHoro cmbicna. Yem Gonbuie
B COBPEMEHHOM TedTpe
pemecna, TeM MeHbLue

B HEM NOPOM MCKYCCTBA.

Ho uto xe Torpa npeno-
AAIOT HO PEXMCCEPCKMX
¢dakynbretax? TouHee,

YTO HA HUX B NpHUHUMUNE
MOXHO npenoaasaTb?

Yro 370 30 HepasmeHHoe,
BEYHOE 3HAHME, KOTopoe
MOXHO nepepaTtb OT OJHOrO
K APYrOMY M BblyUYMTb

kak popmyny?

Bcsikuit pas, koraa s 3apaio
3TOT BOMPOC, MHE OTBEYAIOT
NPUMMEpPHO crepytoLuee:

Aansa Toro ‘-ITO6I:I CTATb ABAH-
rapaMcToM, HaAO cHavana

KOJTIOHKA PEOAKTOPA

HOYYUTbCS PUCOBATb KYBLUMH.
M 5 B HeloyMeHUM yMoOnKalo.
MotoMmy uTo:

1) He NnoHUMalo, YTO 3HAUUT
6bITb ABAHFAPAMCTOM B Havane
XXI seka;

2) mMHe TpynHO npegnono-
XMTb, 4TO BCE YYACTHWUKM BEHE-
uMaHckon 61eHHane yunnuce
PMUCOBATb KYBLUMH;

3) s pewntensHo
He NOHMMAIO, YTO TaKOe
«KYBLUMH» B peXMCCype
1 BoobLe B COBPEMEHHOM
Teatpe.

Hukakoro «kyBlIMHOY»

TyT HeT. EcTb gnuHHbIN Ny Th,
NnpopaeNaHHbIM NpeaLwecT-
BEHHMKOAMM, KOTOPLIM HAAO
NOHSITb U NPOYYBCTBOBATb.
Hago sHaTsb, kakue cnoea

M Kak 6binn ckasaHsl go Tebs,
4TO6bI CKA3QTH CBOE HOBOE
cnoeo. Ho ans storo Hapo
MPOCTO MoYALLe XOAWTb

B TEATP, O 3AOAHO CMOTPETh
KMHO, MOCELLATb BbICTABKM.
Xopowo 6bl U KHUXKM MHOTAC
YMTOTD.

CunbHas 1 obunbHas
TeatpanbHas wkona (a y Hac
B CTPAHE OHA CMAIbHA M,
6e3ycnoeHo, obunbHa)
XOpOoLd TeM, 4TO co3aaeT
HeKoe TBOPYECKOe BOPEBO
noaei pasHbIX TBOPYECKMUX
npodeccuin. TMTUC B aTom
CMbICNe, NOXANYM, NyYLLMH
npMMep TaKOro Bapesa.

OHa onacHa TeM, YTo aaeTt
MANIO3MIO TOTO, YTO Thl 3HAELUb,
KQK HOAO CTUBMTb CMEKTAKIM,
0 3004HO — KOK B HUX HOAO
Mrpartsb.

B cywHocTH, egmHCTBEH-
HOE, YeMy MOXHO HAY4WTb
Ha paKynbTeETAX pEXMUC-
Cypbl, — 3TO YMEHMIO
He 3HATh, KOK HOAO CTABMT.
ToT, KTO HAy4uTCs He 3HATB,
MOXeT — ecnu noseser —

MepeiiTn Ha cTpaHuLy C NOJIHOM BepCUEn»

OKO30TbCA NOTOM BbIAAIOLLMMCS
pexwuccepom. ToT, KTo 3HaeT,
cKopee BCero, oTKpoeT
ouYepefHyIo WKOJY, B KOTO-
pyto Hac Bypaet 3asbiBaTh
ovyepeaHOM HAPUCOBAHHbIMI

Ha Kycke xoscta AprekuH.

MapuHa Jaebigosa
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088 TMTUC:
MNepezarpyska
<CMELMNPOEKT>

MepeiiTn Ha cTpaHuLy C NOJIHOM BepCUEn»

004 O6parHas ctopoHa
npodeccroHanusma
<MapuHa Oaeeigosa>

Tearp Ha crieHe
010 NMPOTATOHUCT
Tpu atiopa o MNMetpe Pomenko
<Anartonuit CMmensHckui,
Eerennint KaMeHbkoBMuY,
Ouna lopep>
026 JIEFTEHOA
Lkona Xaka Jlekoka:
I'IpOI'I)’I.IJ,eHHGSI rnasa
<Kamuna
MamagHazapbekosa>
040 OMNCKYCCH4
Yro Takoe cucrtema
Cranuncnasckoro?
<Mogepartop —
Mapuna Jasbigosa>
052 NKBE3
Yro Takoe GuomexaHuka?
<Enena JlesuHckas>
058 TYPY
Ypoku AHaronus Bacunbesa
<Haranbs Ucaesa>
068 MPAMAS PEYb
«A Tenepb pasbepemcs
c 6asoi»
<MapuHa Jaebigosa>
076 YYEBHbIM TEATP
Yro seipacrer:
AUNJIOMHbIE CNEKTAKHU
<Mapwus Xanuzeeaq,
Enena JleeuHckas>

Tearp 3a cueHoi
108 KYNbTYPHbIM FEPOU
«Hukakux Tyt npasun
HeT. Hukakmx»
<MapuHa Oaebigosa>
114 KADEOPA
Haunnas c Tabypetkn.
Yro ponxeH ymeTb
COBpPEMEHHbLIN TeaTposep,
<Oner 3uHuos>
120 ANbTEPHATMBA
DBosntoums Mnu pesosnioLmsa?
Kak 1 yemy 6yayT yumnts
B HOBbIX TEATPAJIbHbIX LWKOMAX
<Mapwuna Jaebigosa,
AuToH Xutpos>

MepeiTh Ha CTpaHuLy C MOHOW Bepcren»

128 MUPOBAZ 3AKYJIMCA — 1
HeMeukoe TeatpansHoe
o6pasoBaHMe U HEMELKMHA
TeaTp: aanbHee poAcTBO
<Onbra ®egaHnHa>

138 MMPOBAS 3AKYJNTMCA — 2
Kak pexuccypa crana
npodeccueit
<Karaxuna OcnHbcka>

Tearp 3a npenenamu TeaTpa
146 KOHTEKCT
Ot Crpacbepra k Cnunbepry.
Mpen Cranncnasckoro
B AMepuke
<Jleonunp AnekcaHapoBCKMit>
152 MACTEP-KJIACC
«Ob6wecteo Padasnsa».
Het n 3Byku
<Banepuit 3onotyxuu>
160 OCOBOE MHEHME
KynbTypHas nonutmka:
KOMy 3TO Hapo?
Jlektopwuit LLkonei
TeaTpanbHOro nuaepa
168 BUBJTMOTEKA
Teatp u ero cymepkwm.
O kHure XaHc-Tuca Jlemana
«Moctapamatnyeckuii Teatp»
<Haranes Ncaesa>

ZKenble crpanupl

185 ®akynbTeTbl HyXHbIX BELLEH.
Yro 6bl BbI M3MEHMNM
B yuebHOM npouecce?
Onpoc cTypeHToB
TeaTpasibHbIX BY30B

189 Kak s npoeesn TeM U 3TMM
netom, unu lNyTteBoamtenn
no Edutainment

193 MyTteBoauTens no geTckMm
TeaTpasibHbIM CTYyAUAM
Mocksbi

199 Mol Bce yumnmce noHeMHory.
Kakoe obpasosanue
NONy4UAM M3TPbI MUPOBOTO
TeaTpa: ceoaHas Tabnuua

Teker

175 Tloctapamartuyeckuii Teatp.
Mmaea U3 kHurK
<XaHc-Tuc Jleman>
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088 MMTUC:
MEPE3ATPY3KA
<CMELNPOEKT>

MPOTATOHMCT O 1 O JIETEHOA

TPU STIOJA O METPE ®OMEHKO MPONYLWEHHAS TTTABA

Anaronuit Cmenstckumid, Eerennit Kamenbkosuy B wkone Xaka Jlekoka yumnuce Kpucrod

v Ouna lopep Hanucanu o pexuccepe B XaHpe Mapranep, Aprana MuyuwkuHa, Jliok Bongu.
aTioaa, Tak nobumom cammm Pomerko Ho B Poccuu Jlekoka po cux nop noytn He 3HatoT

ANCKYCCKA O I O MPAMAS PEYb O 6 8
I

YTO TAKOE CUCTEMA CTAHMNCITABCKOTO A TEMEPb PA3BEPEMCS C BA3OM

O6wsichstor Konctantun boromonos, Angpeii MapuHa Jasbigosa norosopuna c AHatonuem
Moryunit, Kama Mvukac, Jliok Mepcesans, Tumodeit BacunbesbiM 06 ocHoBax ero metoaa, TMRAX
Kynabun, Angpeit bapreHes u Angpeit Xongak CLIeHMYecKoro KOH$pNMKTA U UrPOBbIX CTPYKTYpPaX
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. 058

YPOKU AHATOJIMA BACUJIBEBA

Hartanes Mcaesa BcmoTpenacek B oTaaneHHbie Lenm
M HenpocTble 3a[a4M, KOTOPblE PELLAIOT B €AUHCT-
BeHHOM B Poccum TeatrpansbHoit naboparopuu

YYEBHbIA TEATP O ; 6

MPABMIA C UCKITIOYEHMAMU

Mapus XanuseBa nocMoTpena MHOro CKBEPHbIX
CTyAEHYECKMX CNEeKTAKNIEN, HO OTAOXHYNA AYLLIOM
Ha pexdake TMTUCa u B LLkone-ctyaun MXAT

o
. 052

YTO TAKOE BMUOMEXAHUKA

Pexwuccep Anekcen JIeBMHCKMINA, npenogaiowmii
6MOMEXAHMKY, PACCKA3AS, YTO POAHMUT METOAbI
Meitepxonbaa u Cranucnaeckoro

YYEBHbIA TEATP O 8 I

HE CTPENSIMTE B MEOATOTA

Enena JleeuHckas, noxoamue no MOCKOBCKMM
TeaTpanbHbIM BY3aM, C ropeyblo Npu3Hana,
yTO CTpeﬂbHyTb MHOrga o4eHb Xxo4yeTca
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