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PA3JEJ 1

HUCKYCCTBO
U XYJOKECTBEHHOE ObPA3OBAHME:
TEOPHUA, UCTOPHUA, IIPAKTUKA

Ansa oputupoBaHusi: boraiuyk, M.H. KoHuept a1 BHOJIOHYENH C oOpKecTpoM op. 16
T. XpeHHUKOBA B KOHTEKCTe TUMoJIOrUH kaHpa / M.H. Boraituyk. - TekcT : HenocpeacTBeHHbIH // Uc-
KyCCTBO3HaHHe: Teopus,, UCTOPHUS, npakTuka. — 2022. - Ne 1 (33). - C. 6-11. - Bubawuorp.: c. 11
(4 nasB.).
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KOHIEPT J11 BUOJIOHYEJ/IK C OPKECTPOM OP. 16 T. XPEHHUKOBA
B KOHTEKCTE THUII0/IOTH ’KAHPA

AHHOTanusA. B cmamve paccmampusaemcsi KoHyepm 045 8uoJ/ioH4eau ¢ opkecmpom op. 16
T. XpeHHUK08a 8 pakypce 3800YUU HAHPOBOU Modesu. Aemop onpedesisiem yepmbl UHHOBAYUOHHO20
nooxoda K uHeapuaHmy, ommeuas Ha38aHusi yacmel ¢ onpedeseHUeM UX HAHPOBOU cocmas/sitowel,
HapyuleHue memnog8sbIX COOMHOWeHuUll 8 YuK/ie, yX00 0m cocmsi3ameabHOCMmu COAUCMA C OPKECMPOM.
KinioueBble c/10Ba: JcaHp; KOHYepm; KyJAbMUHAYuUsi; opkecmp; 8U0/I0HYeb.
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CONCERTO FOR CELLO AND ORCHESTRA, OP. 16 BY T. KHRENNIKOV
IN THE CONTEXT OF THE GENRE TYPOLOGY

Annotation. The article considers T. Khrennikov's Cello Concerto op. 16 from the perspective of the
evolution of the genre model. The author defines the features of an innovative approach to the invariant,
noting the names of the parts with the definition of their genre component, the violation of the tempo ra-
tios in the cycle, the avoidance of the competition between the soloist and the orchestra.
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