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SUMMARY

Bochkova T. Organ sonatas of J. H. Reinberger: to the problem of the genre interpretation. The
main point of observation in this article is twenty organ sonatas of a German composer of the second
half of the XIX century J. H. Reinberger. The article analyses stylistic, genre and dramaturgic regular-
ities, as well as general evolutionary processes of the genre development; it defines the peculiarities of
the composer’s dialogue with the German tradition.

Key words: organ sonata, Romanticism, tradition, J. H. Reinberger

Kuranova J. Special features of mystery embodiment in the libretto of the musical performance
«Flood» by I. F. Stravinsky — R. Kraft. The article analyses the libretto of «Flood», composed
by R. Kraft. The main attention is given to the texts of York and Chester cycles of mysteries of the
XV century which are included in it. The author identifies the features of work with primary sources
and some of the features of the mystery in the composition.

Key words: libretto, mystery, mysteriality, York cycle of mysteries, Chester cycle of mysteries,
play, narrator

Zheleznova T. Compositional features of M. Ravel’s opera «The Spanish hour». The opera
«The Spanish houry is a creative update of the opera buffa, which contributes to it the features of the
declamatory-recitative opera with a thorough development. Along with the brevity and kaleidoscopic
alternation of the scenes, the concentric structure, the intonation and tonal interactions logic gives the
opera composition the unique unity and integrity.

Key words: M. Ravel, opera «The Spanish hour», opera buffa, composition, contrast dramaturgy,
concentricity

Rodionova I. Mass genre in Petr Eben’s creativity in the liturgical reform context in 1965. «Missa
cum populo». Characteristic features of the Mass genre in the work of Petr Eben in the context of the
liturgical reform in 1965 are revealed in the article. A detailed analysis of one of the masses — «Missa
cum populoy» is made. The author traced the evolution of choral style (two periods of creativity) and
noted the relationship of church music traditions and modern compositional techniques in the heritage
of Petr Eben.

Key words: choral art, liturgical music, choral texture, genre, Gregorian chant, the antiphon

Vasiliev R. To the analysis of A. Izosimov’s choral composition «Empathy for the Soul». The
article analyzes the sonor choral composition «Empathy for the Soul» of A. Izosimov. The author of
the article considers modal and rhythmic features of the original monody, organization of the sonor
texture by means of micropolyphony and microtones. It provides recommendations on mastering the
composition with the choir.

Key words: A. Izosimov, sonorism, micropolyphony, microtonal music, mode, choral perfor-
mance

Reznik Ark. The genre of the sonata in Igor Rekhin’s creativity (at the example of Sonata Ne2 for
guitar). This article for the first time in the domestic musicology considers Sonata Ne.2 for solo guitar
(1984) by a famous Russian composer, member of the Union of Composers of Russian Federation
I. Rekhin (1941). The author analyzes intentional aspects, the features of the genre, the peculiarities of
the form, the tonal plan, the means of compositional expression, the techniques of performing realiza-
tion taking into account the instrument specificity. The article also offers the composer’s opinion about
this cycle and his experience with the guitarists, playing the seven-string guitar.

Key words: 1. Rekhin, sonata, music for six-string and seven-string guitar, the second half of the
XX century, style, performing interpretations
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Sun Lu. The phenomenon of opera-yange in the Chinese musical theatre of XX century. Opera-
yange that emerged on the basis of folk singing and dancing traditions played a significant part in the
development of the Chinese musical theatre of the XX century. The author provides the chronology and
the typology of the opera-yange and also reveals the artistic peculiarities of this original genre.

Key words: yange, opera, genre, theatre, China

Shinkareva M. Modern polyphony as a subject of musicology: crystallisation of a new discipline.
Polyphony of the second half of the XX — beginning of the XXI centuries is an attractive object for sci-
entific research. As a form of art, which had preserved its status quo for centuries, in the given period
polyphony overcame the academicism of previous practices and entered the field of radical innovation.
The article highlights the issues of scientific reflexion of this process and the uprise of a special scien-
tific discipline (alias «modern polyphony»).

Key words: «Modern polyphony», «avant-garde arty, scientific discipline, crystallizing the con-
cept of modern polyphony

Vasilenko Y. Modern problems of Prokofiev’s piano compositions interpretation (at the example
of the cycle «Visions Fugitives» op. 22). At the example of the cycle «Visions Fugitives» op. 22 the
author of the article reviews those stylistic features of piano works by Prokofiev, which often remain
out of sight of researchers. The author invites the reader to go beyond the usual, «template» perceptions
of the composer’s music. The article deals with biographical and historical context of the creation of
this cycle, different interpretations of «Visions Fugitives» by outstanding pianists of the XX century, as
well as the ballet interpretation by K. Goleizovsky. Particular attention is given to Prokofiev’s recording
of selected pieces from this opus, which, along with other things, allows to investigate the possibility
of forming a separate cycle of individual miniatures.

Key words: Prokofiev, «Visions Fugitives», Goleyzovsky, stylistic features, performer’s interpre-
tation, the author’s recording

Reznik An. Outstanding contemporary of Rakhmaninov, Skryabin, Mettner, the most important
representative of the «Russian abroad» (creative biography of S. E. Bortkiewicz). In the article
for the first time in the native musicology creative biography of the most important representative of
the «Russian abroad» — composer, pianist, teacher Sergei Bortkiewicz (1877-1952) is highlighted. A
typical picture of the best representatives of Russian musical emigration existence in Western Europe
in the first half of the twentieth century is revealed on the example of life’s journey of Bortkiewicz .
His talent as a composer and pianist is estimated by his outstanding contemporaries. Specific features
of the composer’s musical language are identified: consideration of the experience of Western Euro-
pean Romantic composers of the nineteenth century and profound succession of style of prominent
representatives of the Russian school of composition of the second half of the XIXth — early XXth
century.

Key words: S. Bortkiewicz (1877—-1952), composition, style, «Russian abroad», the music of the
first half of the XXth century, traditionalism, emigration, revolution

Gryaznov V. Alfred Brendel in the context of the world pianism of the second half of the XXth
century. This article analyzes the features of the performing style of the Austrian pianist Alfred Brendel.
The author traces the professional development of the musician, represents the most important of his
artistic principles. Comparing A. Brendel with other outstanding pianists of the second half of the
twentieth century, the author attempts not only to enter the pianist into some conventional classification,
but also to identify his uniqueness.

Key words: Alfred Brendel, biography, pianists of the second half of the twentieth century,
Viennese piano school, academic classicism
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Zhao Ming. Bayan compositions of the Chinese composer Li Yuqiu: some problems of
interpretation. The way of bayan and accordion art development in China is traced in the article on
the example of little-known in Russia creativity of Li Yuqiu (1929-2013), beginning with simple pieces
till compositions including serious and important images of academic music.

Key words: Li Yugqiu, bayan duets, ensembles, suites, hidden programmatic character, Chinese
legends, bayan and accordion performance

Merkulov A. C. P. E. Bach in the history of a soloist’s cadenza. In this article, for the first time in
Russian musicology, peculiarities of Bach’s cadenzas of a soloist, their position in the history of this
musical phenomenon in the XVIIIth and the early XIXth century are examined. Analyzing numerous
specimens of cadenzas by «Berlin’s» Bach and his statements about this musical phenomenon, the
author shows the style of the master’s cadenzas (intonational content, size, tonal plan, metro-rhythmic
pattern, tempo profile, texture) in comparison with the improvisational inserts of his older and
younger contemporaries — J. S. Bach, A. Vivaldi, P. Locatelli on the one hand, and B. A. Mozart,
L. van Beethoven, on the other hand.

Key words: C. P. E. Bach, cadenza of a soloist, music history of the XVII-Ith — the beginning of
the XIX-th century

Gong Wei. The book by T. Yudovinova-Halperina «At the piano without tears or i am a children
pedagogue» in the context of modernity. The technique of a Russian famous children pedagogue
Tatiana Yudovinova-Halperinaat is analyzed in the article for the first time from modern position. The
author refers to the relevance and personal experience of adaptation the pedagogue’s ideas in Chi-
na. Proposed by her creative methods of dialoguing with a child are revealed. The article describes
Yudovinova-Halperina’s experience of training hyperactive children, ways of creating a comfortable
atmosphere for both a child and a pedagogue. Her system of breathing and motor exercises is estimat-
ed. This system is important because it is directed to overcoming delays in speech development and
violation of posture as well.
Key words: pedagogue, piano, music, children, dialog, speech exercises

Klimovitskiy A., Nikitenko O. New knowledge about Chinese harmonies: presentation of
Peng Cheng monography «Harmony system yun-gong-diao and its usage in creativity of the
XX-th century Chinese composers». The author’s theoretical concept of this unique phenomenon
of Chinese musical and theoretical culture — harmonic yun-gong-diao system is widely presented
in the article. It is proposed in the article to compare elements of Chinese and European musical
experience and that will add something more to the process of comparison undertaken by the author
of the monography, taking into consideration harmony theory.

Key words: harmony, pentatonic, heptatonic, yun-gong-diao, tonality, harmony, system of
related harmonies, harmonic hierarchy, music experience, musical experience bearer
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TpeOoBaHHs K PyKONIMCAM CTATeM, 3asBJEHHBIX K MyOJIMKALMH B KypHAaJie
«AKTYyaJIbHbIE NP00JIeMbI BHICIIET0 MY3bIKAJIbHOI0 00Pa30BaHU»

*  PepaknmoHHO-U3AATENBCKHUIM cOBET HMkeropoackoil KoHCEpBAaTOPUH MTPUHUMAET Ha PacCMOTpe-
HHUE paHee He OMyOIIMKOBaHHbBIE CTAThU.

* Ilpu pemeHuu o myOIUKaUN YUUTHIBAIOTCS AKTYaJIbHOCTh M HOBU3HA TEMBbI, YETKas IOCTaHOBKA
WCCIIEyeMO MpOoOJIeMBl, JIOTHMKA €€ pPEUICHHs, Hay4YHas IOCTOBEPHOCTh MU OOOCHOBAHHOCTH
MOJIOKEHUH. B crarbe MOMKHBI OBITH NPEACTABIECHBI PE3yJbTAThl WCCIIENIOBAHUSA, CIEIaHbI
COOTBETCTBYIOIIHNE BHIBOBI.

*  PenakioHHO-U3/aTeNbCKUH COBET COOOIIAeT aBTOPY O PEIIEHHM IO TOBOJY IyONUKaluU B
TEUEHHE TPEX MECSIIEB CO JHS PETUCTPAINU PYKOIIHUCH B OT/EE.

* Jlnis aBTOPOB CcTaTeil — acCMpPaHTOB U COMCKaTeNe — 00beM pyKOIHICeH He TOKEH MPEBbIIIaTh
15 000 3nakoB, 1t KaHAUAATOB U JOKTOpoB HayK — 20 000 3HaKOB.

* Tekcr crarbu JNOKEH OBITH TIIATEIHHO BBIBEPEH M OTPEJAKTHpPOBaH aBTOpoM. CTaTthu ¢
ornevyarkaMu ¥ rpaMMaTHYeCKUMH OIIMOKaMU HE pacCMaTpPUBAIOTCSL.

* IlpaBuna oopmieHus cTaThu:

Pyxomucu npuHUMAIOTCS B IEYaTHOM U JIEKTPOHHOM BapHaHTax B BUJE TEKCTOBOTO (aiina B
¢dopmare Word 2003 (mupudt 12, MEXCTPOUHBIN HHTEPBAT OAUHAPHBII, IOJIS CO BCEX CTOPOH 2 CM).
OdopmitleHre CHOCOK M MPUMEUYaHUH B MpEJCiIax CTaTbH JOJKHO OBITh €UHOOOPA3HBIM:
oubmmorpadudeckue cChuUIKH opopmMIrsTtoTcest BHyTpH TekcTa ([ 1, ¢. 3], mepBast mudpa — ykazaTenb
HCTOYHHKA, KOTOPBIM MPUBOIUTCS B KOHIIE PYKONMCU B pazaene «Jlureparypa» B ahaBUTHOM
nopsiake), npumeyanus (0e3 MPUMEHEHHUsT aBTOMAaTHYECKON (PYHKIIMHA «CHOCKa») MPUBOISATCS B
KOHIIE CTaThU MEpe]] CIUCKOM JITeparypbl. CIMCOK TUTEpaTypsl 0(OPMIISETCS B COOTBETCTBUU C
tpedoBanusiMu ['OCT P 7.0.5-2008. Pykonuch 00s13aTeIbHO NOAMKUCHIBAETCSI aBTOPOM (aBTOpaMHu )
Ha K10 cTpaHMIle. YKa3bIBaeTCs Jara.
. K pyxonucu npunaratorcst:
otaenbHbiM ¢aitnom: ®UO aBropa, HazBaHue crarbu, aHHoTamms (200-250
3HAKOB) W KJIIOYEBbIE CJIOBa (5—7) HA PYCCKOM M aHIVIMICKOM SI3bIKaX; CBEJCHHs 00 aBTOpE:
ydeHbIE CTENEeHb W 3BaHHE, JOJDKHOCTh M MECTO PabOTHI, HOMEpa KOHTAKTHBIX TeIe()OHOB,
azipec AIEKTPOHHOM MOYTHI;
OT3bIB HAYYHOT'O PYKOBOAMTEIIS (JUIsl aCIMPAHTOB U COMCKATelel);
peleH3nss Ha CTaTbhio, B KOTOPOW JaHa XapaKTepPHCTHUKa HOBU3HBI pPalOTHI,
OIpE/IETICHO KaueCTBO PEIICHUs OCTABIEHHBIX MPOOIIEeM;
BBINKCKA U3 MPOTOKOJIA PEIICHUSI COOTBETCTBYIOLIETO CTPYKTYPHOTO MOAPA3ACICHUS
(xadenpsl, oTaena u T. 11.).
[lyOnukauusa muiatHast (PyKOIIMCh CTaThM HANpPAaBISETCs HAa PEAAKTHPOBAHME M B IeyaTh MOCIE
MOCTYIUICHHUS CPEJICTB HAa CUET KOHCEPBATOPUH TIO JOTOBOPY OKa3aHUs yCIYT).
IToamucka Ha XKypHaa OCYHIECTBISIETCS B MOYTOBBIX OTAeNeHUsAX PD: mHIOeKc B 00bEeIMHEHHOM
karanore «IIpecca Poccun» — 82885.

Mamepuanvl nanpasisme no aopecy: nngk.izdaniya@yandex.ru
603600, Himwxuanit Hoeropon, I'CI1-30,
ya. IluckyHosa, 1. 40,
Hwxeropozackas rocyjapcTBeHHas! KOHCEPBATOPHS
(axanemus) um. M. U. I'munkwy,
M3JaTeIbCKUN OTAEI.

C anexmponHolL 8epcuell HCYPHALA MOXCHO O3HAKOMUMbCS Ha oguyuanviom catime HHI'K
WWW.HIOVCONS. U
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AKTYAJIBHBIE ITPOBJIEMBI ISSN 2220-1769
BBICHIET'O MY3bIKAJIBHOI'O OBPA3OBAHUA
Hayuno-ananutudeckuii 1 HayqHO-00pa30BaTeNbHBIN Ky pHAI
Nel (35) 2015

PenaknumoHHbBIN COBeET:

T. b. CugneBa (mpeacenareib, TNIaBHBIN PEIakTop KypHaa, IpOPEKTOp 0 HayqIHOH paboTe, 3aB. Kaeapoit ¢pumocohnu
W 3CTETHKH, JOKTOP KYJIBTYpPOJIOTHH, podeccop)

O. M. 3aponniok (3amMecTHTEINb MpeceaaTeNs, KaH1IaT HCKYyCCTBOBEICHUS, JOLEHT Kaeapbl HCTOPUU MY3bIKH)

T. H. JleBas (3aB. Kadeqpoit HCTOPUN MY3bIKH, JOKTOP HCKYCCTBOBEICHNUS, Tpodeccop)

B. H. CpipoB (3aB. kaepoii Teopur My3bIKH, JOKTOP HCKYCCTBOBEAEHMUSI, Tpodeccop)

P. A. YabsinoBa (mpopekTop 1o y4eOHo# padboTte, 3aB. kadeapoii poprenuano, KaHAUIAT KCKYCCTBOBEACHNU, Ipodeccop)
A. E. Kpom (DoKTOp HCKyCCTBOBEIICHHS, TOICHT Kadeapbl HCTOPUH MY3BIKH)

T. 51. ’KenesnoBa (nexan QakynbTeTa JONOJHUTEIBLHOTO 00pa30BaHHsS M MOBBINICHUS KBAJU(QHKAIMM, KaHIUIaT
NeJarorn4eckux Hayk, npogeccop kadenpbl My3bIKaabHOH MEarOTMKH U HCIIOIHUTEIBCTBA)

A. A. EB10KHMOBa (KaHIUIAT UCKYCCTBOBEACHUS, JOLIEHT KaeAPH TEOPUH MY3bIKH)

T. I. ByxapoBa (kannunar GUIOIOTHYECKUX HAyK, JOIEHT, 3aB. Kaepoii ”HOCTPAHHBIX SI3bIKOB)

JI. A. 3enekcon (kanauar GpU3NKo-MaTeMaTHYECKUX HayK, JOLEHT Kadeapbl My3bIKaJIbHOU 3BYKOPEXKHUCCYPHI)
E. B. IlpuganoBa (3aB. acCIpaHTypOH, KAaHIUAAT UCKYCCTBOBEICHNUS, TOICHT Kapeaphl HCTOPHUU MY3BIKH)

T. b. CyXﬂHOBa (3aB. MU3AaTCIIbCKUM OTACJIIOM, KaHAUWJAAT HCKYCCTBOBCIACHUA, CTapIHI/Iﬁ npenogaBaTeyib Ka(l)eﬂpbl

MYSBIKaHLHOﬁ Caaroruku 1 I/ICHOHHI/ITGHLCTBa)

Kypnan BkiawdeH B IlepeueHb BeaylMX penieH3HPYeMbIX HAYYHBIX KYPHAJIOB M W3JaHMH, BBINYCKaeMbIX B
Poccniickoii @enepanuu, B KOTOPBIX J0JKHBI ObITH 0NY0INKOBAHBI OCHOBHBIC HAYYHbIE Pe3yJIbTATHI AN CCepTaluii

HA COMCKAHMe YYeHbIX cTeneHell KaHINuIaTa HAyK M IOKTOPa HayK.

Kowmmerotepnas Bepctka A. C. IlimatoHoBa
Jmu3zaitn oonoxku E. H. Conosbes
Koppexrop JI. A. 3enekcon
VYupenurens: @PI'BOY BIIO «Huxeropozckas rocynapcTBeHHas!
kxoHcepBaropus (akagemus) uM. M. V. I'muakm»
Kypnaun 3apeructpupoBad MUHHCTEPCTBOM TI€YaTH U MAacCOBOM nHpopMaru PO
Per. Ne ®C77-41738 ot 20.08.2010
Pacnipoctpansiercst Bo Bcex pernonax Poccun
[Noamucka mo karanoram «lIpecca Poccum» (manexc 82885)
CBobornHas eHa
W3nanne BKIIOYEHO B cucTeMy Poccuiickoro nHeKkca HayYHOTO [IUTHPOBAHUS
(moroBop Ne 74-11/2010P ot 24.11.2010)

TO[1 NNTEPATYPbI B POCCUK Anpec u3narens u pelaKiyu:
603600, Huxuuit Hosropon, yn. ITuckynosa, a. 40

OI'BOY BIIO «Hmxkeroponckas rocyaapcTBEHHAS

KoHcepBaropus (akagemus) um. M. U. Tnunkn»

Tein./dakc (831) 419-40-56

[Moamucano B nevyats 20.02.2015. dopmar 60x84/8.

Ven. neu. 1. 9,3. Tupax 100 ok3. 3akaz Ned2.

Otneuarano: ®I'BOY BIIO «Hmxeropoackas rocynapcTBeHHast
koHcepBaropus (akagemust) um. M. W. TmuHku».

603600, Huxuuit Hosropon, yi. Iuckynosa, x. 40.

© Huzkeropojackasi rocyiapcrBeHnasi koncepparopus (akagemusi) um. M. U. Imunku, 2015
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