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NOTE.

—_————

The first part of this volume, ¢‘ Syracusan ¢ Medallions’ and
their Engravers,” is reprinted from the Numismatic Chronicle of
1891 (Pt. IV.), with the addition of an Analytical Table of Con-
tents, Index, and two extra plates (VIIL and IX). The paper
on * Artists’ Signatures on Sicilian Coins ” is reprinted, with
some slight emendations, from the Numismatic Chronicle of 1890
(Pt. IV.).
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