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«Ʌɸɛɨɜɶ ɩɪɨɫɬɪɚɧɫɬɜɚ…»: ɉɨɷɬɢɤɚ ɦɟɫɬɚ ɜ ɬɜɨɪɱɟɫɬɜɟ Ȼɨɪɢɫɚ 
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ɬɭɪɵ» ɊȺɇ. — Ɇ.: əɡɵɤɢ ɫɥɚɜɹɧɫɤɨɣ ɤɭɥɶɬɭɪɵ, 2008. — 424 c., ɢɥ. 
(ȼɤɥɟɣɤɢ ɩɨɫɥɟ ɫ. 240 ɢ ɜ ɤɨɧɰɟ ɤɧɢɝɢ.)  
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ɪɟɧɰɢɢ «“Ʌɸɛɨɜɶ ɩɪɨɫɬɪɚɧɫɬɜɚ…”: ɉɨɷɬɢɤɚ ɦɟɫɬɚ ɜ ɯɭɞɨɠɟɫɬɜɟɧɧɨɦ ɦɢɪɟ ɢ 
ɫɭɞɶɛɟ Ȼɨɪɢɫɚ ɉɚɫɬɟɪɧɚɤɚ» (ɉɟɪɦɶ, 2006).  
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ɫɤɨɝɨ ɯɭɞɨɠɟɫɬɜɟɧɧɨɝɨ ɩɪɨɫɬɪɚɧɫɬɜɚ (ɥɟɫɬɧɢɰɚ, ɫɚɞ, ɥɟɫ ɢ ɞɪ.). Ɂɧɚɱɢɬɟɥɶɧɨɟ 
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ɋɨɞɟɪɠɚɧɢɟ ɜɬɨɪɨɝɨ ɪɚɡɞɟɥɚ ɫɛɨɪɧɢɤɚ — «ɉɟɪɦɫɤɢɣ ɚɥɶɛɨɦ Ȼɨɪɢɫɚ ɉɚɫ-
ɬɟɪɧɚɤɚ» — ɦɨɬɢɜɢɪɨɜɚɧɨ ɦɟɫɬɨɦ ɢ ɜɪɟɦɟɧɟɦ ɩɪɨɜɟɞɟɧɢɹ ɤɨɧɮɟɪɟɧɰɢɢ: 
ɉɟɪɦɫɤɢɣ ɤɪɚɣ, ɝɨɞ 90-ɥɟɬɢɹ ɩɭɬɟɲɟɫɬɜɢɹ Ȼɨɪɢɫɚ ɉɚɫɬɟɪɧɚɤɚ ɧɚ ɍɪɚɥ. ȼ ɷɬɨɦ 
ɪɚɡɞɟɥɟ ɩɪɟɞɫɬɚɜɥɟɧɵ ɫɜɟɞɟɧɢɹ ɨ ɩɟɪɦɫɤɢɯ ɪɟɚɥɢɹɯ ɩɚɫɬɟɪɧɚɤɨɜɫɤɢɯ ɩɪɨɢɡ-
ɜɟɞɟɧɢɣ ɢ ɚɥɶɛɨɦ ɮɨɬɨɢɥɥɸɫɬɪɚɰɢɣ. Ɂɞɟɫɶ ɬɚɤɠɟ ɜɩɟɪɜɵɟ ɩɭɛɥɢɤɭɸɬɫɹ ɮɪɚɝ-
ɦɟɧɬɵ ɜɨɫɩɨɦɢɧɚɧɢɣ Ȼ. ɂ. Ɂɛɚɪɫɤɨɝɨ ɨ ɠɢɡɧɢ ɜɨ ȼɫɟɜɨɥɨɞɨ-ȼɢɥɶɜɟ. 
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