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BCTYILVIEHUE

AapbOM «HyBalIckuil OPHAMEHT» CO-
CTABACH M3 KOAAEKIIHIL, COOpaHHBIX HA Tepputopnn Yysarickoi Pecriyban-
kn HaumHad ¢ 1920 mo 1946 r. nyrem CriennaAbHBIX KOMAHAHMPOBOK XYAOK-
HUKOB N HAYYHBIX COTPYAHHKOB UyBaIlICKOTO HAyYHO-HCCAEAOBATEABCKOTO
HHCTHTYTA fA3bIKA, AHTEPATYPHl H HCTOPHH, A TAKKE H3 MATEPHAAOB, ITOAY-
YEHHBIX OT YyBaIlICKOTO KPAEBEAUECKOTO My3esd H 1'0CyAapCTBEHHOTO My3est
sraorpacun Hapoao CCCP B Aennnrpaae.

B aAB60M BXOAAT MOTHBBI OPHAMEHTOB
YyBAIICKOM BBIIIIHBKI, Y30PHOIO TKAYECTBA, OMCEPHDLIX YKPAILICHHH H Pe3b-
Ob1 110 AepeBy. boabiroe MecTo 3aHNMAIOT B HeM (DPATMEHTHI ITOKPHIBAAA He-
BECTBI (IIEPKEHYEK», 'KEHIXOBBIX IIAATKOB «GYAAK» («KEPY TyTPM»), KEHCKIX
py0ax, FOAOBHBIX YOOPOB, ITOACHDIX YKPALLICHHIH, MYKCKIX XAAQATOB «IIYIIAPY,
PE3BOBI IO AEPEBY, IIPOM3BEACHHI HAPOAHOTO 30AUECTBA.

Kpome kpacodHbIXx H300pasKEHHI BbI-
IITUBKH, IIPUAATAETCA AUCT C TIOKA30M YyBAIICKHX IIIBOB M MOTHBOB AHHEH-
HOTO OPHAMEHTA.

B aanbom BrArOWEHO TAKKE Y30pHOE
TKAYECTBO, KOTOPOE HMEAO IIHPOKOE PACIPOCTPAHEHHE B FOKHBIX PAOHAX
Yysammn. XapakrepHole OOPA3LBl 3TOTO TKAHbA IIOKA3AHLI HA OTACABHBIX
TaDAHIIAX.

HapoaHnas BbIIINBKA H3AABHA CAABH-
AAQCh CBOMMH XYAOKECTBEHHBIMH AOCTOHMHCTBAMH H IIPHBACKAAQ BHIMAHHE
LIEHUTEACH ITOrO HCKycCTBa. borarcrso m cBoeoOpasme OpHAMEHTAABHBIX
IIOCTPOECHHH, PA3HOOOPA3HE TEXHHUYECKHUX ITPHEMOB M CAEPKAHHBIN KOAO-
PHT IOAYEPKHBAIOT XYAOMKECTBEHHYIO OCOOEHHOCTD H BBICOKYIO KYABTYPY
YyBAIICKOTO OPHAMEHTA.

Ilo xapaxrepy dyBamickmii OpHaMEHT
FeOMETPHYECKHM. DTO OOYCAABAMBAETCA M TEXHHKOH BBIIIHBKH IO CUETY
HITOK XOACTA. KBaaparel, poMOBI, TPEYTOABHIKH, 3BE3ABI, KPECTHL, 3MUI3arH,
AOMAHBIE U KOCHIE AMHUHM B COYETAHHUN C CIMAHU30BAHHBIMU MOTHUBAMH U3
PACTHTEABHOTO H *KHBOTHOTO MHPA KOMIIOHOBAAHCH B PA3AHYHBIEC OPHAMEH-
TaAbHBIE TIOCTPOEHHA. V3 9THX MOTHBOB CO3AABAANCH MHTEPECHBIE 3AKOH-
YeHHbIE (DOPMBI OPHAMEHTA THIIA MEAAABOHOB, HAH PO3ETOK, H DECKOHEY-
HBIE B BUAE OPHAMEHTAABHEIX [IOAOC HAH DOPAIOPOB.
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INTRODUCTION

‘Chuvashskiy ornament’ (The Chuvash
ornamental pattern) album is composed of collections, which were compiled
on the territory of Chuvash Republic from 1920 to 1946 by means of the
spectal business trips of artists and research officers from the Chuvash
Research Institute of Language, Literature and History and also by the materials
recetved from the Chuvash museum of local lore and the Governmental
museum of USSR nationalities ethnography in Leningrad.

The album 1s composed of ornamental
motives of Chuvash needlework, figured weaving, beaded attires and
wood engraving. The big place is occupied by frames of fiancée coverlets
‘perkenchek’, bridegroom kerchiefs ‘sulak’ (‘keru tutri’), female shirts, hats,
belt ornamentation, male robes ‘shupar’, wood engraving, folk architecture
creations.

Except colortul pictures of embroidery,
the list with a demonstration of Chuvash stitches and ornamental motives is
enclosed.

And also this album 1s composed of
the figured weaving, which was widely distributed in the south districts of
Chuvash Republic. Swatches of this kind of weaving are represented on the
separate tables.

The art of needle joint is famous at all
times because of artistic advantages and it does always attract the attention
of judges of art. Wealth and singularity of ornamental buildings, variety of
technical sleights and reserved color — it all underlined the artistic feature and
high culture of Chuvash ornamental pattern.

In grain the Chuvash ornamental design
1s geometrical. It’s determined by the technology of embroidery in succession
of counting the canvas stitching. Squares, rhombuses, triangles, stars, crosses,
zigzags, broken and oblique lines in combination with styled motives from
the vegetable and animal world was linked in various ornamental buildings.
From these motives completed interesting forms of the ornamental pattern
were created, like medallions, favors, infinites in the form of ornamental
stripes and borders.
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OpnameHT 3aKOHUEHHONH ¢OpPMBI B
OCHOBHOM KOMIIOHOBAACA IIO CTPOTOH CHMMETPHH C PA3MELIEHHEM €ro Ya-
CTEH 110 AHATOHAAH H KPECTy. XapakTrepHas 4epTa OOPAIOPOB — PHTMHYECKOE
YEPEAOBAHHE B OIIPEACAEHHOM MTOCAEAOBATEABHOCTH OAHOTO HMAH HECKOAB-
KHX MOTHBOB OpHaMeHTA. VIX B3amMOCBA3b, NEPENACTEHNE, HAANIHE KOCBIX
HAH 3UT3aroOOPA3HBIX AHHUH IIPHAABAAH BCEH KOMITO3HULIMH 6opA}opa AH-
HAMHKY H ITOABIZKHOCTD, IIPHYEM B HEKOTOPBIX CAyYaAX OHA ITPOABAAAACH
APKO, 2 B ADYTHX — €ABA YAABAHBAAACD.
B uypamickoM opHaMeHTE BBIIIHBKH
BCErAd IIPIMEHSAAHCH MEAKIE TEOMETPHYECKHE (DUTYPEL, KOTOPBIE COMYTCTBO-
BAAH KPYITHBIM YaCTAM OPHAMEHTA, 4 OTACABHBIE UX HAEMEHTHI ITPOHN3BIBA-
i AH BECH Y30P. DTH MEAKHE AHHEHHBIE (DUTYPHI, ABAAACH CAMOCTOATEABHBIMIT
iy y30pamm, OOOTAIIAAN BCEO OPHAMEHTAABHYIO KOMITO3HLIHIO, TOAYEPKHBAA
HAITHOHAABHBIN XapaAKTep M CMATYAAM ACTKHE ITEPEXOABI OT KPYIIHBIX ITAOT-

e i
«F b HBIX BBIIIIHBOK K O@AOMY ITOAIO XOACTA.

XapaKkTepHON YepPTOW BHIIINBKH fB-
ie@ S N ¥ AACTCA U OKOHTypI/IBaHI/Ie ysopa I'IeprIMI/I LHEPCTHHI)IMI/I HUTKAMH. KOHTyp

IIPHUAABAA OPHAMCHTY OIIPDECACACHHYIO YCTKOCTD U pCAbe(i)HOCTb. 3aremM KOH-
P TYp 3AIIOAHAACH PA3SAMYHBIMHA TEXHUYCCKUMH IIPHUEMAMHI B 3daBHCHUMOCTH OT

HAZHAYECHUA U3ACAHIL.

e : Co3aaBas IIPEKPACHBIC Y30pHI, BBHIIIH-
e R e BAABIINIIA HCIIOAB30BAAA PAZHOOOPA3HBIC TEXHHUYECKHE IIPHEMBI ILIHTHL.
il CAOKHOE KOMITO3HIIMOHHOE PEIIEHIE OPHAMEHTHPOBKH C OOABILIIM PA3HOO-

ﬁ, 3% Opasmem 3AEMEHTOB TPEOOBAAO OT HEE OTPOMHOIO TPYAOAIOOHSA, TEXHHYIECKO-

‘ rO MACTEPCTBA M TOHKOCTH XYAO/KECTBEHHOIO BKyCa. YyBaIlICKIe AEBYILIKH 3TO-
&J‘?’% e MY HCKYCCTBY ITOCBSIIAANCE C PAHHETO BO3PACTA U 3AaHUMAAUCH HIM BIIAOTH AO
3AMY’KeCTBA. | eXHHKA HCIIOAHEHNUS OTACABHBIX OPHAMEHTOB HACTOABKO CAOIK-
S P - S HQ, YTO IIOAYAC TPEOOBAAA OT BBILIHBAABIIIHIIBI BUPTYO3HOTO MACTEPCTBA.
Kax 1paBuAO, AASL BBIIIHUBKH OPHAMEH-
P 5 TAABHBIX KOMITOZHLIME KAKAOTO MBACAMSI IIPUMEHSIANCH CBOH CIELHPUIECKHE

sy : npremMsl. MHOTOOOpasme IpHeMOB IO3BOASAO CO3AABATH OOrATYIO (PAKTYPY

' OPHAMEHTHPOBKH — OT IIAOTHBIX, [TOYTH KOBPOBBIX BBIIIIHBOK HAH MOZAHYHbIX
%’L’#““@ Y30POB AO AKYPHBIX PHCYHKOB.

A IIseToBoe perieHne KOMITO3UIINM TaK-

o o K€ TECHO CBAIZAHO C TEXHUKOI HCIIOAHEHHS: IIEPEXOABI OT HACBIIIEHHbIX TO-

HOB K IIOAYTOHAM CO3AABAAN HIPY LIBETA, CBOCOOPA3HBIE CBETOTEHH KAK OBl

[IEPEAMBAANCH H CBEPKAAH DAECKOM APATOLCHHBEIX KamHeil. YepeaoBanme

CBETABIX M TEMHBIX JAEMEHTOB y30PA MTOAYEPKHBAAO OIPEACACHHYIO PHT-
MHYHOCTb PHCYHKA H OOOTamiaA0 KOMIIO3HITHOHHOE ITOCTPOEHHE B IIEAOM.

KakApIil 1110B B 9yBAIIICKOI BBIIIIHBKE
IIMEA CBOE YCTAHOBHBIIIEECH MECTO H ACKOPATHBHOE HazHadeHme. B opHa-
MEHTHPOBKE HM3ACAHH MPHMEHAANCH CIIELIHAABHBIE IIBBI AASl OUEPUHBAHHA
KOHTYPA y30pa.

[[nree OncepoM HMMEAO IIHPOKOE Pac-
IIPOCTPAHEHIE B KEHCKIX YKPALLICHIAX I TOAOBHBIX YOOPax. AEBYIIIKH «QHATPID 1
«QHAT €HYID» HOCHAH TOAOBHOH YOOP IIAEMOBHAHOM (DOPMBI — «1yxbs». Bepxyrimka
STOH IIAITOYKH M CEPEANHA €€ OCTOBA PACIIIFBAANCH PA3HOLBETHBM Oricepom. Kpast

cRo
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An ornament in its finished form was
generally designed in strict symmetry with all of its parts located diagonally
and crosswise. The specific feature of these borders was rhythmical alternation
of one or some of the ornamental motives with a definite order. Their
interconnection, interweaving, presence of oblique and zigzag lines added
dynamics and mobility to the all border composition except that in restrained
terms it was appeared bright or was hardly seen.

In the Chuvash ornamental pattern
of needlework always were in use big or small geometrical figures, which
were accompanied with big parts of the ornament and some of elements
that penetrated an all pattern. These small linear figures being independent
patterns fertilized the all ornamental composition, underlined the national
character and softened light transitions from massive and solid patterns to the
white ground of canvas.

The specific feature of pattern is
contouring of a tracery with the aid of black woolen cotton. A contour gave a
definite brightness and relief to the ornament. And then the contour was filled
with the help of engineering skills according to the function of production.

Creating  beautiful  traceries an
embroidererused different technical skills of sewing, A ditficult compositional
determination of the ornament with big variety of elements demanded huge
diligence, technical skills and fineness of artistic flair. Chuvash females were
dedicated to this art from early ages to marriage. Technique of execution of
some elements is so difficult that demanded virtuosic handicraft.

As a rule for the embroidery of
ornamental compositions for each product ditferent technical sleights
were used and its wide spread could give an option of creating a big
tacture — from solid or mosaic patterns to open-work pictures.

The colorscoreisalso closely related with
the technology of execution: renditions from saturated shading to graduated
tones created a play of color, unique effects of light and shade overflowed and
glared with jewels shining, Dark and bright elements alternation underlined
definite rhythm of a picture and enriched the composition building as a
whole.

Every junction in the Chuvash
pattern had its place and decorative meaning. In the ornamental art
some kind of special junctions were used to make the contour brighter
than the tracery.

Beadwork was broadcasted in women
decorations and hats. Women ‘anatri’ and ‘anat enchi’ wore helmet-shaped
hats — ‘tukhya’. The middle of its framework and the top of this hat were
embroidered by multicolored beads. The edges and earlaps of ‘tukhya’ were
decorated with silver coins embroidering in the form of scale. The middle
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«TYXDbf» I HAYLTHIKH €€ YKPAIIAATICH MEAKHME CEPEOPAHBIMI MOHETAMII, HAILIFBA-
ACh B BHAE ueryr. OpPHAMEHTHPOBAAACH CPEAHSA YACTL OCTOBA ITTANOYKH U3 Pas-
HOLBETHOTO DHCEPA, HAILIMBAAICH Y30PBI TEOMETPHYECKOH (POPMEL 4aCTO BCTpeya-
FOTCA OPHAMEHTDI, COCTABACHHDIE H3 JAEMEHTOB CBACTHKI.

Pe3nba o aepeBy y uyBarei m3jsaBHA
3aHHMAAQ BHAHOE MECTO B OPHAMEHTAITHH IIPEAMETOB AOMAIITHEIO OOMXOAQ
U KHUADBIX HOCTPOCK.

CpeAn mpeAMeTOB AOMALIHETO OOMXO-
A2 0CODO BBIACASIFOTCA IO CBOEH KPACOTE KOBIITH H AEPEBAHHBIC YEPIIAKH,
yrorpebAsieMble Ha MPASAHHKAX U APYTHX OOPAAOBBLIX mepemonmsax. Ko
AASL [THBA C AByMsI PYUKAMH «KEPEKE KYPKID» OUEHb KPACHB, OPUTHHAACH I10
cBOEH obmiel popme, YKPAILIeH KOHTYPHOH 1 BHIEMYATOH PEe3bOOH.

AepeBAHHBIE UEPHAKH AAfl  PA3AHBA
IIMBA TAKKE [IPEACTABAAIOT HHTEPEC KAK 10 (POPME, TAK H IIO0 OPHAMEHTALLIH.
Ouenb pasHOOOPAZHO YKPALIAANCH PYUKH ITHX YE€PIIAKOB, TAC IIPUMEHAAACD
pasanvHasA TexHHKA pe3bObl. Ha KOHIAX pydeK 9acTo MOMKHO BHAETH HCKY-
CHO BBIPE3AHHBIE CKYABIITYPHBIC (DUIYPKH KOHEH, IITHI HAH MOTHBBI T€O-
MCTPI/ILICCKI/IX (bI/Ipr‘ P2.60m BBITIOAHSAAACDH HapOAHbIMI/I yMeAbL[ﬂMI/I OYECHDb
TIIATEABHO, TOHKO, C OOABIIIM XYAOKECTBEHHBIM BKYCOM.

B praLHeHI/IFD( CTapI/IHHbIX HKHUAUIITHDBIX
IOCTPOEK MIPUMEHAAACH KOHTYPHASA U BEIEMUYATAA Pe3b0a HA BOPOTHBIX CTOA-
6ax, a 3arem 1 bapeabedHAS C OPHAMEHTAABHBIMH MOTHBAMI PACTHTEABHO-
ro nponcxoxAeHusd. B 6oaee mosaHMIl epHOA MIHPOKOE PACIIPOCTPAHEHIIE
MOAYYHAH IIPOIHABHAA Pe3p0a M HAKAAAHBIE yKparnenwnd. lIpormabHoi
pe3bOOoi OOraTo yKpAmaAuch (OPOHTOHBI M KAPHU3BI AOMOB, HAANYHHKH
OKOH H BOPOTA. Pe3bba 912 HAIIOMHHAAQ TOHKOE QKYPHOE KPY/KEBO.

UyBarickuii OPHAMEHT ABASETCA MHOTO-
BEKOBBIM HAPOAHBIM HCKycCTBOM. Hekoropbie 0Opasiiel COXpaHHANCH AO HA-
IIIHX AHEH B IIEPBO3AAHHOM BHIAE, XPAHAT B Ce0€ MHOTO HEPASTAAAHHBIX TAIH.
D10 Doraroe HACACANE SBAACTCH HEHCCAKAEMBIM HCTOYHIKOM AAf TIOCACAYIO-
LIIX [TOKOAECHHH, KOTOPBIE MOTYT Ha OCHOBE AVHYIIHX €r0 0OPA3LIoB CO3AABATD
HOBBIE BbICOKOXYAOKECTBEHHBIE IIPON3BEACHHA ACKOPATHBHO-TIPHKAAAHOTO FIC-
KyCCTBQ.

M.C. CITMPMAOHOB
1947 r.
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part of this hat’s framework was embroidered by geometrical shaped patterns.
The ornaments made of fyltot are widespread.

Wood engraving in Chuvash Republic
also held a high post in the ornamental art of household tools and housing.

There are some kinds of tools among the
household equipment that are extremely distinguished because of its beauty.
These are wooden scoops and dippers used on the holidays and ceremontes.
Beer scoop with two handles ‘kereke kurki’ 1s very beautiful and has original
shape decorated with contour and emarginated carving,

The wooden dippers for beer bottling
are also of interest because of the shape and orientation. Handles were
decorated very manifold and different technologies were used. Usually across
these handles you can see figures of horses, birds and geometrical figures’
motives which are artificially carved. This work was carried by masters very
gently, delicately and with a great sense of art.

In decorations of old houses contour
and emarginated carving was used on the portal columns and then relief
carving with vegetable-origin ornamental motives. In later period sawed
carving became more popular and widespread in plated adorning. The sawed
carving was used to decorate pediments and cornices, window frames and
gates. This carving was like thin open-work lace.

‘Chuvashskiye uzori’ (The Chuvash
patterns) — is the centuries-long national art. Some samplings are remained
to our time in their original form and kept many unsolved secrets. This rich
heritage turns up to be an inexhaustible source for the next generations
which will be able to create new highly artistic works of decorative and
applied arts.

By MOSES SPIRIDONOV
1947
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