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HPEIUCJIOBHUE

Hacrosimee yueOGHOe mocoOue, MOArOTOBIEHHOE HA Kadeape aHrIuiicKoi
¢unonorun TyabCKOro TOCYIapCTBEHHOIO MEIarornyeckoro YHHUBEPCUTETA
uMm. JI. H.  Toscroro, mnpenHa3HadueHO [Uisi CTYJEHTOB CTapliUX KypCOB
(dakyabTeTa HHOCTPAHHBIX A3BIKOB.

[Tocobue HaleneHo Ha OCBOEGHHUE CTYIEHTaMHU IPOTrPaMMBbl 110 MOJATOTOBKE
OakanaBpa mo HampapieHusMm 032700 «®Dunomorusi» (Mpopuib MOATOTOBKU
«3apyOexHas bunonorus»), 031100 «JIMHTrBUCTHUKAY, 050100
«Ilemarornueckoe oOpa3zoBaHue» (Mpopuwib MOATOTOBKU «IHOCTpaHHBIM
A3BIK»), @ TaK JK€ M MarucTpoB, OOyyarommxcs 1o NpodhecCHOHATHHO-
oOpa3zoBarenpHOl mporpamMMme  «SI3bIkOBOo€  0Opa30BaHME»  HANPABICHHS
«Ilenarornyeckoe oOpa3oBaHUE».

JlanHoe mocoOue TpeAcTaBiAeT Ppa3sHOOOpPa3HBIM  MaTepuan IS
YIIIyOJICHHOTO M3yYE€HHS pOMaHa 1. MakbiosHa «Hckymnenue» ( lan McEwan
“Atonement”). OCHOBHOU 1IEJbI0 JAHHOTO MOCOOUs SBIsAETCS (HOPMUPOBAHHE
KOMMYHUKATUBHOM U S3BIKOBOM KOMIIETEHIIMHM y CTYJEHTOB CTapIIMX KYPCOB.
[TocoOue BKJIFOYAET ouorpapuyeckui, JAUTEPATYPHO-KPUTUUECKUA,
CTWJIMCTUYECKHH, S3bIKOBOM, SHIMKIONEANYECKUN U METOJUYECKUN MaTepual.
[Tocobue Tak Ke COIAEPKUT TEKCTOJOTUYECKUH pa3doop OOMMPHOTO U
pa3HOOOpa3HOro Marepuana W3 AaHTJIUHCKOW JIUTepaTypbl M OPHEHTHPYET
CTYJEHTOB Ha TNyOOKOe U JeTalbHOE IOHUMaHHE XYJ0KECTBEHHOTO
IPOU3BEIACHUS.

Pasnen Before Reading Atonement — COACPKUT JBE YACTH: TIEpBas
Introduction to  the Postmodernist Movement TpeICTaBIsSIET MaTepual,
pPaCKpBIBAIOIIMN MOHATHE NOCTMOJEPHH3MAa KaK HaIlpaBJICHUS B HMCKYCCTBE U
JUTEPATYPHOU aHTIIOSA3BIYHON TPAJULMU. 3JECh TAK YK€ OCBEIIAIOTCS OCHOBHBIE
XapaKTePUCTUKU TMOCTMOJIEPHUCTCKON auTepaTypbl. BTopoil pasmen mocoOust
Understanding lan McEwan conepXuT Marepuan, KOTOPbId 3HAKOMHT
CTYJIGHTOB C TBOpYeckoil Ouorpapmeii M. MakpiosHa, mpeCTaBIAET
TEKCTOJIOTHUECKHiI 0030p  pomanoB M. MakbiosHa. B jaHHOM Gioke
IPEICTaBIEHbl METOAMYECKH pa3HOLEJEBbIE 3a/laHus: answer the questions,
make a summary, fill in the gaps, match the definitions.

Pasnen Reading Atonement conepXUT Pl pa3HOOOpa3HBIX 3aJaHUM,
HaIlPaBJICHHBIX HA KOHTPOJb NOHUMAaHHUS CTYJIEHTaMH COAEPKaHUS U3Yy4aeMOro
pomMaHa B COOTBETCTBMM C IiaBaMu. K Kaxmol TIyiaBe pomaHa pa3zpaboTaH
€IUHBIA KOMIUIEKC YIPa)XHEHUW, KOTOPBIA HE TOJIBKO NPOBEPSET 3HAHHUE H
NOHMMaHUE COJACpKaHMs TJIaBbl, HO M OTpadaThIBaeT yHOTpPeOJICHHE HOBBIX
SI3BIKOBBIX CAWHMUI], (HOPMUPYET HABBIKK JINTEPATYpHOTO TepeBoja. B maHHBIN
KOMIUJIEKC TaKXe€ BXOAAT JIMTEPAaTypHO-KPUTUYECKUE CTATbH, KOTOpHIE
NO3BOJISIIOT Oosiee MOAPOOHO M JACTAIBHO PAaCCMOTPETh MPOOIEMBbI M TEMBI,
OCBEIIaeMble B TJIaB€, HM3YyYUTh TEKCT pOMaHa C MO3UIHMKA JIUTEepaTypHO-
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CTWJIMCTHUYECKOTO aHaju3a, pacllupuTb U 00Oratuth OOLIEKYJIbTYpPHBIE
3HAHUS B LIEJIOM.

3akmounTeNbHBIN  paznen After Reading Atonement TIpeACTaBISET
Matepuas s (uUHANBHOM Juckyccuu. Hapsimy ¢ 5TuM, HaHHBIA pasznen
BKJIIOYAET 3aJlaHus MO0 (OPMUPOBAHUIO HABBIKOB MUCHMEHHOW pPEUH; TaK XKe
3/1eCh TMpEACTaBieH OJIOK JUTEPaTyPHO-KPUTUYECKUX CTaTeH M YNpaKHEHUH,
MPEICTABIAIONINN 0030p M OIEHKY pOMaHa . MakbrosHa «Hckynnenue».
JlanHb1il 6J10K 3aJaHUI HAIEJeH HE TOJIBKO Ha (HOPMUPOBAHKME HABBIKOB YCTHOM
U MHCbMEHHOM peur, HO U CIHOCOOHOCTH BBIPA3UTh U apryMEHTHUPOBATH CBOIO
COOCTBEHHYIO TOUKY 3peHMs. B KOHIle pa3zena mpeacTaBiieH psja 3adaHui JUIs
npocMoTpa U o0cyxnaenus ¢uapma «McKymaeHue», KOTOPBIA SBISETCS
JIOTHYECKNM 3aBepIICHHEM H3ydeHus poMaHa M. Makbiosna «McKyTieHuey.

[IpencraBieHHOe MOCOOWE MO3BOJIUT B MOJTHOW MEpPE OBIAJIETH SI3bIKOBBIM
U JINTEPATypPHO-CTUIMCTHUECKUM MaTepHaIOM, HEOOXOIMMBIM ISl M3yYEHHS
poMaHa 1. MakbrodHa «Uckynnenue». BHenpenue B y4eOHBIN mpoliecc Ha
(dakyabTEeTE MHOCTPAHHBIX S3BIKOB YKA3aHHOTO MOCOOMS MO3BOJIUT YCHEIIHO
paclIMpUTh MHOTME COOCTBEHHO TMEJarorudyeckue 3a7adyd, Takue Kak:
peanu3zanus NpUHIMIA WHAWBUAyaIU3alUd y4eOHOTO MpOIEcca; MOBBIIICHUE
3G (HEKTUBHOCTH  TMO3HABATENBHOW  JCSTENIBHOCTH  CTYJEHTOB;  IIUPOKOE
BHEJIPEHHE MNPHUHIMIIA UHTEPAKTUBHOCTH, a TaK K€ peain30BaTh MOJTYyYECHHBIC
3HAaHUA B paMKaX peuyeBOro oOLICHHs B IIUPOKOM JIMHTBOKYJIBTYPHOM acIIEKTe.
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Introduction to the Postmodernist Movement

What are the characteristics of Postmodernism?

When listing the characteristics of postmodernism, it is important to
remember that postmodernists do not place their philosophy in a defined box or
category. Their beliefs and practices are personal rather than being identifiable
with a particular establishment or special interest group. The following
principles appear elemental to postmodernists:

1. There is no absolute truth - Postmodernists believe that the notion of truth
is a contrived illusion, misused by people and special interest groups to gain
power over others.
2. Truth and error are synonymous - Facts, postmodernists claim, are too
limiting to determine anything. Changing erratically, what is fact today can be
false tomorrow.
3. Self-conceptualization and rationalization - Traditional logic and
objectivity are spurned by postmodernists. Preferring to rely on opinions rather
than embrace facts, postmodernists spurn the scientific method.
4. Traditional authority is false and corrupt - Postmodernists speak out
against the constraints of religious morals and secular authority. They wage
intellectual revolution to voice their concerns about traditional establishment.
5. Ownership - They claim that collective ownership would most fairly
administrate goods and services.
6. Disillusionment with modernism - Postmodernists rue the unfulfilled
promises of science, technology, government, and religion.
7. Morality is personal - Believing ethics to be relative, postmodernists
subject morality to personal opinion. They define morality as each person’s
private code of ethics without the need to follow traditional values and rules.
8. Globalization — Many postmodernists claim that national boundaries are a
hindrance to human communication. Nationalism, they believe, causes wars.
Therefore, postmodernists often propose internationalism and uniting separate
countries.
9. All religions are valid - Valuing inclusive faiths, postmodernists gravitate
towards New Age religion. They denounce the exclusive claims of Jesus Christ
as being the only way to God.
10. Liberal ethics - Postmodernists defend the cause of feminists and
homosexuals.
11. Pro-environmentalism - Defending “Mother Earth,” postmodernists blame
Western society for its destruction.

(Amiran, Eyal and Unsworth, John, Essays in Postmodern Culture, 1993)
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Introduction to Postmodern Literature

Postmodernism is the term applied by some commentators since yearly 1980s
to the ensemble of cultural features characteristic of Western societies in the
aftermath of artistic modernism. In this view, “postmodernity” asserts itself from
about 1956 exhaustion of the high Modernist project, reflected in the work of
Beckett among others, and the huge cultural impact of television and popular
music. Many disputant maintain that literary works described as
“postmodernist” are really continuations of the Modernist tradition but some
generally literary features of the period have been identified as typical, including
tendencies to parody, pastiche, skepticism, irony, fatalism, the mix of “high” and
“low” cultural allusions, and an indifference to the redemptive mission of Art as
conceived by the Modernist pioneers.

Postmodernism thus favours random play than purposeful action, surface
rather than depth. The kinds of literary work that have been described as
postmodernist include the Theatre of the Absurd and some experimental poetry.
Most commonly, though, it is prose fiction that is held to exemplify the
postmodernist mood and style, notably in works by American novelists such as
Nabokov, Barth, Pynchon, and Vonnegut, and by the British authors Fowels,
A.Carter, Rushdie, J. Barnes, Ackroyd, and Winterson. Outside the English-
speaking world, the fictions of Borges, and the later work of Italo Calvino show
similar tendencies. Distinctive features of this school include switching between
orders of reality and fantasy, resort to metafiction, and the playful undermining
of supposedly objective kinds of knowledge such as biography and history.

The distrust of totalizing mechanisms extends even to the author and his own
self-awareness; thus postmodern writers often celebrate chance over craft and
employ metafiction to undermine the author's "univocation" (the existence of
narrative primacy within a text, the presence of a single all-powerful storytelling
authority. The distinction between high and low culture is also attacked with the
employment of pastiche, the combination of multiple cultural elements including
subjects and genres not previously deemed fit for literature.

Notable Influences

Postmodernist writers often point to early novels and story collections as
inspiration for their experiments with narrative and structure: Don Quixote, 1001
Arabian Nights, The Decameron, and Candide, among many others. In the
English language, Laurence Sterne's 1759 novel The Life and Opinions of
Tristram Shandy, Gentleman, with its heavy emphasis on parody and narrative
experimentation, is often cited as an early influence on postmodernism. There
were many 19th century examples of attacks on Enlightenment concepts,
parody, and playfulness in literature, including Lord Byron's satire, especially
Don Juan; Thomas Carlyle's Sartor Resartus; Alfred Jarry's ribald Ubu parodies
and his invention of 'Pataphysics; Lewis Carrol's playful experiments with
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signification; the work of Isidore Ducasse, Arthur Rimbaud, Oscar Wilde.
Playwrights who worked in the late 19th and early 20th century whose thought
and work would serve as an influence on the aesthetic of postmodernism include
Swedish dramatist August Strindberg, the Italian author Luigi Pirandello, and
the German playwright and theorist Bertolt Brecht. In the 1910s, artists
associated with Dadaism celebrated chance, parody, playfulness, and attacked
the central role of the artist. Tristan Tzara claimed in "How to Make a Dadaist
Poem" that to create a Dadaist poem one had only to put random words in a hat
and pull them out one by one. Another way Dadaism influenced postmodern
literature was in the development of collage, specifically collages using
elements from advertisement or illustrations from popular novels (the collages
of Max Ernst, for example). Artists associated with Surrealism, which developed
from Dadaism, continued experimentations with chance and parody while
celebrating the flow of the subconscious mind. André Breton, the founder of
Surrealism, suggested that automatism and the description of dreams should
play a greater role in the creation of literature. He used automatism to create his
novel Nadja and used photographs to replace description as a parody of the
overly-descriptive novelists he often criticized.

(Lewis, Barry, Postmodernism and Literature, 2002)

Comparisons with Modernist Literature

Both modern and postmodern literature represent a break from 19th century
realism. In character development, both modern and postmodern literature
explore subjectivism, turning from external reality to examine inner states of
consciousness, in many cases drawing on modernist examples in the stream of
consciousness styles of Virginia Woolf and James Joyce, or explorative poems
like The Waste Land by T. S. Eliot. In addition, both modern and postmodern
literature explore fragmentariness in narrative- and character-construction. The
Waste Land is often cited as a means of distinguishing modern and postmodern
literature. The poem is fragmentary and employs pastiche like much postmodern
literature, but the speaker in The Waste Land says, "these fragments I have
shored against my ruins". Modernist literature sees fragmentation and extreme
subjectivity as an existential crisis, or Freudian internal conflict, a problem that
must be solved, and the artist is often cited as the one to solve it. Postmodernists,
however, often demonstrate that this chaos is insurmountable; the artist is
impotent, and the only recourse against "ruin" is to play within the chaos.
Playfulness is present in many modernist works (Joyce's Finnegans Wake or
Virginia Woolf's Orlando, for example) and they may seem very similar to
postmodern works, but with postmodernism playfulness becomes central and the

actual achievement of order and meaning becomes unlikely.
(Lewis, Barry, Postmodernism and Literature, 2002)
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Common themes and techniques

All of these themes and techniques are often used together. For example,
metafiction and pastiche are often used for irony.

Irony, Playfulness, Black Humor

Linda Hutcheon claimed postmodern fiction as a whole could be
characterized by the ironic quote marks that much of it can be taken as tongue-
in-cheek. This irony, along with black humor and the general concept of "play"
(related to Derrida's concept or the ideas advocated by Roland Barthes in The
Pleasure of the Text) are among the most recognizable aspects of
postmodernism. Though the idea of employing these in literature did not start
with the postmodernists (the modernists were often playful and ironic), they
became central features in many postmodern works. In fact, several novelists
later to be labeled postmodern were first collectively labeled black humorists:
John Barth, Joseph Heller, William Gaddis, Kurt Vonnegut, Bruce Jay
Friedman, etc. It's common for postmodernists to treat serious subjects in a
playful and humorous way: for example, the way Heller, Vonnegut, and
Pynchon address the events of World War II. A good example of postmodern
irony and black humor is found in the stories of Donald Barthelme; "The
School", for example, is about the ironic death of plants, animals, and people
connected to the children in one class, but the inexplicable repetition of death is
treated only as a joke and the narrator remains emotionally distant throughout.
The central concept of Joseph Heller's Catch-22 is the irony of the now-
idiomatic "catch-22", and the narrative is structured around a long series of
similar ironies. Thomas Pynchon in particular provides prime examples of
playfulness, often including silly wordplay, within a serious context. The Crying
of Lot 49, for example, contains characters named Mike Fallopian and Stanley
Koteks and a radio station called KCUF, while the novel as a whole has a
serious subject and a complex structure.

(Linda Hutcheon, Poetics of Postmodernism: History, Theory, Fiction, 2004)

Intertextuality

Since postmodernism represents a decentered concept of the universe in
which individual works are not isolated creations, much of the focus in the study
of postmodern literature is on intertextuality: the relationship between one text
(a novel for example) and another or one text within the interwoven fabric of
literary history. Critics point to this as an indication of postmodernism’s lack of
originality and reliance on clichés. Intertextuality in postmodern literature can
be a reference or parallel to another literary work, an extended discussion of a
work, or the adoption of a style. In postmodern literature this commonly


http://rucont.ru/efd/206399
http://rucont.ru/efd/206399
http://rucont.ru/efd/206399
http://rucont.ru/efd/206399

manifests as references to fairy tales — as in works by Margaret Atwood, Donald
Barthelme, and many other — or in references to popular genres such as sci-fi
and detective fiction. An early 20th century example of intertextuality which
influenced later postmodernists is “Pierre Menard, Author of the Quixote” by
Jorge Luis Borges, a story with significant references to Don Quixote which is
also a good example of intertextuality with its references to Medieval romances.
Don Quixote 1s a common reference with postmodernists, for example Kathy
Acker's novel Don Quixote: Which Was a Dream. Another example of
intertextuality in postmodernism is John Barth’s The Sot-Weed Factor which
deals with Ebenezer Cooke’s poem of the same name. Often intertextuality is
more complicated than a single reference to another text. Robert Coover’s
Pinocchio in Venice, for example, links Pinocchio to Thomas Mann’s Death in
Venice. Also, Umberto Eco’s The Name of the Rose takes on the form of a
detective novel.

(Brian McHale, Postmodernist Fiction, 2001)

Pastiche

Related to postmodern intertextuality, pastiche means to combine, or "paste"
together, multiple elements. In Postmodernist literature this can be homage to or
a parody of past styles. It can be seen as a representation of the chaotic,
pluralistic, or information-drenched aspects of postmodern society. It can be a
combination of multiple genres to create a unique narrative or to comment on
situations in postmodernity: for example, William S. Burroughs uses science
fiction, detective fiction, westerns; Margaret Atwood uses science fiction and
fairy tales; Umberto Eco uses detective fiction, fairy tales, and science fiction,
Derek Pell relies on collage and noir detective, erotica, travel guides, and how-to
manuals, and so on. Though pastiche commonly refers to the mixing of genres,
many other elements are also included (metafiction and temporal distortion are
common in the broader pastiche of the postmodern novel). For example,
Thomas Pynchon includes in his novels elements from detective fiction, science
fiction, and war fiction; songs; pop culture references; well-known, obscure, and
fictional history mixed together; real contemporary and historical figures
(Mickey Rooney and Wernher Von Braun for example); a wide variety of well-
known, obscure and fictional cultures and concepts. In Robert Coover's 1977
novel The Public Burning, Coover mixes historically inaccurate accounts of
Richard Nixon interacting with historical figures and fictional characters such as
Uncle Sam and Betty Crocker. Pastiche can also refer to compositional
technique, for example the cut-up technique employed by Burroughs. Another
example is B. S. Johnson's 1969 novel The Unfortunates; it was released in a
box with no binding so that readers could assemble it however they chose.

(Linda Hutcheon, Poetics of Postmodernism: History, Theory, Fiction, 2004)
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